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This workshop explores what is at stake in different kinds of photographic mobilities: as photographs are 
exchanged across space and time; as they are displayed, and viewed, across alternative social and political 
contexts, and; as their images are reproduced across different media. Building upon recent theoretical insights into 
the potentials, and limitations, of photographic reproducibility, the workshop is especially interested in how these 
different kinds of movements may not only alter photographic interpretations, and experiences, but may even 
unsettle the very idea of what photography is - and what it can do. 

Organisers:

• Clarissa Ball, Director, UWA Institute of Advanced Studies

• Emily Brink, Assistant Professor, History of Art, The University of Western Australia

• Philip Goldswain, Deputy Head, Education, School of Design, The University of Western Australia

• Richard Vokes, Associate Professor, Anthropology, The University of Western Australia.

Programme
Wednesday 27 November 2019 
Fox Lecture Theatre, UWA Arts Building

6pm Public lecture by Zulfikar Hirji, Department of Anthropology, York University, Toronto 
Re-presenting Islam and Muslims Post 9/11: Images, Words and Refusals

Thursday 28 November 
Instititute of Advanced Studies UWA

9.45 am Introduction by Richard Vokes, Anthropology, The University of Western Australia.

10am-10.45pm Michael Aird 
Captured: Early Brisbane photographers and their Aboriginal subjects

10.45am-11.30pm Dr Joanna Sassoon
Thinking through dispersal of photographs.

11.30am-11.45pm Morning tea

11.45am-12.30pm Patricia Hayes 
In the anteroom of war: Zenzo Nkobi as ZAPU photographer (1977-9)

12.30pm-1.15pm Darren Newbury 
American Perspectives in Africa: A Photography of Relations

1.15pm-2pm Lunch

2pm -2.45pm Meg Samuelson 
Moving frames and circulating subjects: photographic reflections on Indian Ocean Africa

2.45pm-3.30pm Xavier Leenders
How do objects become real?

3.30pm – 4pm Wrap up by Richard Vokes

4pm Drinks

6pm Public Lecture by Richard Vokes, Anthropology, The University of Western Australia.
The Unseen Archive of Idi Amin
Woolnough Lecture Theatre, UWA Geology Building

Friday 29 November 
Instititute of Advanced Studies UWA

9.45am Introduction -  Richard Vokes

10am-10.45am Philip Goldswain 
Paris’s Urban Imaginary: The City Exhibited (1873-1880)

10.45am-11.30am Emily Eastgate Brink 
Archiving Disease: Pasteur’s Photographs of ‘The Bitten’

11.30am-11.45am Morning tea

11.45am-12.30pm William M. Taylor
Assembling disaster and the urban imagination: collections of rubble photography and the 
Messina (1908) earthquake.

12.30pm-1.15pm Zulfikar Hirji 
(Re)assemblages: Archives, photo-objects and moving subjects in the Western Indian Ocean

1.15pm-2pm  Lunch

2.45pm-3.30pm Pedram Kosronejad Toroghi
Afterlives of Qajar African Slaves (1860s-1930s): from studios to the cyberspace

3.30pm-4pm Dr Kathleen Harrington-Watt
The Transfiguration of the Indentured Labour Portraits of Mauritius. 

4pm Close

Images: Dr Joanna Sassoon - Thinking through dispersal of photographs; 
Patricia Hayes - In the anteroom of war: Zenzo Nkobi as ZAPU photographer (1977-9); 
Emily Eastgate Brink - Archiving Disease: Pasteur’s Photographs of ‘The Bitten’; 
Zulfikar Hirji - (Re)assemblages: Archives, photo-objects and moving subjects in the Western Indian 
Ocean; Dr Kathleen Harrington-Watt - The Transfiguration of the Indentured Labour Portraits of 
Mauritius. 
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Darren Newbury
American Perspectives in Africa: A Photography of Relations
This paper forms part of a larger research project that locates photography at the intersection of African 
decolonisation, racial conflict in the United States, and the cultural Cold War. In the late 1950s and early 1960s, 
the emergence of newly independent African nations on the world stage precipitated a contest for influence on 
the continent by the Cold War superpowers, which for the first time had African populations as its audience. One 
response of the US government was to mount a campaign of ‘photographic diplomacy’ through the United States 
Information Agency (USIA). The agency is best known for its sponsorship of the international tour of Edward 
Steichen’s The Family of Man, but notwithstanding the importance of Steichen’s exhibition, it is evident that 
photography had a far more extensive role across the agency’s public diplomacy activities. The USIA archives 
reveal an extended photographic project evolving in concert with the engagement with postcolonial Africa, a 
photography of relations within which race was a key feature. The USIA program of photographic diplomacy 
in Africa had several dimensions: the practice of photographing the political, cultural and educational visits of 
Africans to the US, which provided a space for the imagination of international cooperation and friendship; the 
representation of civil rights struggle for international audiences, presented as an example of democracy in 
action; and picturing a world of integration and racial co-existence. The paper offers a brief sketch of the USIA 
visual program for Africa, and analyses the agency’s output through selected photographs and picture stories. The 
methodological approach pays attention not only to the careful scripting of images and picture stories, but also 
to the cultural and pedagogical work that photography was expected to perform as it was inserted into the visual 
culture of cities across Africa through magazines, posters, pamphlets and window displays.

Meg Samuelson
Moving frames and circulating subjects: photographic reflections on Indian Ocean Africa
Capital Art Studio in Zanzibar is unique for having survived both the Revolution of 1964 – after which the Indian 
Ocean island amalgamated with the mainland state of Tanganyika to form the Republic of Tanzania  – and the 
liberalisation of the economy that opened Zanzibar to global tourism and the heritage industry from the late 
1980s, along with the subsequent advent of the digital age. Drawing on collaborative research with Pamila 
Gupta, my paper will discuss the visual archive assembled by the Studio since it was founded in 1930 by the 
Gujarati immigrant Ranchhod Oza while paying particular attention to the photographic and curatorial practice 
developed by its current proprietor, his son Rohit Oza. Re-taking scenes that had been framed decades previously 
by his father’s lens while reprinting images from his father’s negatives, Rohit’s practice invites reflection on how 
photographic frames move across time; which frames reach out to move viewers across the geopolitical and 
technological ruptures that the studio has survived; and, what subjects continue to circulate and which fall out 
of the frame. Engaging with theories of photography as ‘the miracle of analogy’ (Silverman), and as both spectral 
presence (Barthes) and the ‘ongoing moment’ (Dyer), my paper will also meditate on the relation between the 
studio and its enduring subject, the island of Zanzibar, which is itself composed out of circulations and reiterated 
re-framings within the fluctuant littoral category of Indian Ocean Africa. 

Xavier Leenders
How do objects become real?
Anthropological interlocutors play with ontologies in both paradoxical and ordinary ways. Regarding objects, 
things become other things, mundane items suddenly become otherwise, and objects are forced to rescind their 
own origin so as to have import in another. How is it that objects can be brought out of one ontological reality and 
in to another?
 
Exploring this question, this paper brings together the story of Marjorie (an elderly Burmese lady), her ‘ethnic’ 
paraphernalia, World War Two, photographic diaries, a museum collection, and the ramifications of not having 
met ones curatorial responsibilities. Weaving together strands of ethnicity, identity, place and significance, 
I contemplate how Anthropological perspectives on individual agency and cosmopolitics can make object-
ontologies in transition analytically visible. Attending to these transitions reveals acts of value-making, and can 
help us come to terms with the ontological plasticity of objects we surround ourselves with.

Abstracts

Michael Aird
Captured: Early Brisbane photographers and their Aboriginal subjects
In 2014 I curated an exhibition titled Captured: Early Brisbane photographers and their Aboriginal subjects, at 
the Museum of Brisbane, featuring 180 photographs of Aboriginal people taken in Brisbane in the 1860s and 
1870s. These images raise the question as to why did Aboriginal people participate in having their images taken? 
Was it commercial exploitation or did they participate willingly? These images document a time when it could 
be argued that Aboriginal people still had a degree of control over their lives, it was prior to the introduction of a 
series of racist ‘protection’ legislations that were imposed upon Aboriginal society from the late 1890s until the 
1970s. Through extensive archival research I have been able to identify the names of the photographers for all 180 
photographs in the exhibition. Even though I could not attach names to the majority of people in the images, the 
fact that the photographers were identified, enabled me to at least confirm that these photographs were taken in 
Brisbane. This simple fact of knowing where somebody was photographed can then prompt more questions, such 
as, who are these people, do they have descendants and how do they connect to modern native title research and 
politics? My presentation will discuss how the Captured exhibition challenged the viewer into thinking about the 
people in these photographs, to think about why they chose to allow themselves to be photographed and to ask 
questions about where was their traditional country and the lives they lived more generally.   

Dr Joanna Sassoon
Thinking through dispersal of photographs.
Photographic objects and their meanings are in constant motion. In this exploratory paper, I will pose questions 
that arise when thinking about histories of photography through the lens of dispersal and consider the impact of 
this movement across time, space and media on photographic meaning. Drawing on examples of a now dispersed 
collection of photographs of early 20th century Australia, I will discuss the preconditions for, and mechanisms 
behind dispersal of photographs, and track journeys of images across, a range of photographic and published 
formats around the world. In doing so, I will open up the potential for using the dispersal of photographs as 
evidence for other kinds of histories, discuss some of the methodological challenges that arise with thinking 
through the dispersal of photographs, and raise questions about the implications for institutional practice and the 
management of photographs.

Patricia Hayes
In the anteroom of war: Zenzo Nkobi as ZAPU photographer (1977-9)
Zenzo Nkobi acted as official photographer from 1977 for Joshua Nkomo, President of the Zimbabwe African 
People’s Union (ZAPU). ZAPU was based in Zambia after the banning of the nationalist organisation in Rhodesia in 
1963. This presentation takes up the question of photography during the period of liberation struggles in southern 
Africa, and how the modes of documenting African nationalism, Panafricanism, presidentialism and socialist 
solidarity across newly-independent African states from the 1960s might have shaped Nkobi’s influences, as well 
as his background as a student in photography and design in former East Germany. Among the photographs taken 
by Nkobi are pictures of education camps in Zambia during official visits by Nkomo with accompanying foreign 
delegations. On such occasions it appears that the youthful camp recruits prepared cultural performances for 
the visitors. Here at times Nkobi’s camera goes beyond ostensible ideological imperatives and offers a sense of 
the contingent and the incidental. The presentation directs attention to these aspects of the camp photographs, 
as well as the spectral implications of the material damage to and digitisation of Nkobi’s negatives, which now 
constitute the photographic heritage of a marginalised liberation movement. The passage of such photographs 
into revolutionary pamphlets and publications published in the former GDR in the late 1970s is the opportunity to 
consider design elements that range from the stern and predictable to the unexpected and oneiric.



This paper undertakes to study of collections of “rubble photography” for the period coincident with the two 
disasters. Rubble photography (Trümmerfotografie) is a genre commonly describing photographic collections 
depicting bombed and burned-out cities like Dresden and Cologne. This paper proposes to extend the genealogy 
of the genre to include photographs of the Messina earthquake. It pays particular attention to collections of 
images depicting the event in the pictorial press all the while emphasizing the genre’s importance in shaping urban 
imaginaries. 

Pedram Kosronejad Toroghi
Afterlives of Qajar African Slaves (1860s-1930s): from studios to the cyberspace
In this paper, based on McQuire theories regarding the operational archives, I would like to discuss how changes 
in the conditions of re-production, circulation and in the end storage of different version of photographs -of 
African slaves in Qajar Iran- in the shape of online repository (online open access digital platforms) will offer 
new possibilities for deploying visual images as socio-cultural and politico-historical esources. I am arguing that 
we need to begin with acceptance of the irreducible openness of technological images. The current shift of the 
photograph from ‘picture’ to ‘data’ is driving a related shiftin the image archive, creating the conditions for what 
McQuire calls the operational archive. This quality is integrally related to the capacity of any image to circulate and 
appear in new situations (McQuire, 1998).

Zulfikar Hirji 
(Re)assemblages: Archives, photo-objects and moving subjects in the Western Indian Ocean
Since the 19th century, photography, defined here as a set of technologies, practices, and objects entangled in 
diverse and competing lineages of knowledge production about self, community and other, has interpellated 
the life-worlds of the Western Indian Ocean’s diverse people. In this paper, I explore photo-objects made in 
Mombasa between ca.1900 and ca.1960, and today reside in Muscat in the archive of the late Sheikh-Sir Mbarak 
al-Hinawy’s family. From 1941 until his death in 1959, Sheikh Mbarak, one of the most prominent Arab Muslims of 
Omani descent in East Africa, served as Liwali for the Coast at Mombasa for the Sultanate of Zanzibar (1856-1963) 
and worked alongside the British colonial government. His ancestors had migrated from Oman to East Africa in 
the 19th century when the Sultanate had been established. Almost a century later, in the 1970s, after European 
colonialism, independence struggles, and the dissolution of the Sultanate, some of Sheikh Mbarak’s descendants 
returned to Oman. Despite their feelings of marginalization in post-colonial East Africa, they retained strong ties to 
the region. Indeed, the al-Hinawy family has continued to maintain their family house on Mombasa’s waterfront, 
and only transferred Sheikh Mbarak’s archive to Muscat in 2005. Hence, in this paper, I undertake to walk beside 
and think with people who traverse the Western Indian Ocean by examining the al-Hinawys’ engagements with 
their family archive and the photo-objects contained therein. Additionally, employing a reflexive methodology, 
I reflect on my engagements with the archive, particularly during the production of Between Empires (2012), my 
illustrated biography of Sheikh Mbarak. In so doing, I aim to problematize conceptions of photography and the 
archive as they are delineated in anthropology and materiality studies, among other fields, and consider how their 
(re)assemblage across time and space (un)makes moving subjects.

Dr Kathleen Harrington-Watt
The Transfiguration of the Indentured Labour Portraits of Mauritius. 
Between 1864 - 1914 the British colonial administration of Mauritius introduced a photographic enterprise that 
used individual photographs of contracted immigrant labourers to identify and control their movement around the 
island. Today, these images, while having always resided in Mauritius have undergone remarkable transfigurations. 
This seminar reflects on the potential paradox of photographs as fixed images in time and place. It explores, 
the most controlling of all photographs, the identification portrait, and uses the Indentured Labour Portraits of 
Mauritius to reinforce our understanding of the ‘plasticity’ of photographs and their ability to transfigure in relation 
to changing contexts.  In this discussion I emphasise both the materiality and semiotic characteristics of the 
photographs, arguing as does Elizabeth Edwards (2002) that both are integral in understanding transfigurations 
and meanings of photographs. Today these images are still reliant on their original identification format yet they 
perform very different relationships with those that view them. These relationships focus upon Indian cultural 
origins and identity, the Indentured Labour narrative, ancestor worship practices, Hindu ritual and Indo - Mauritian 
nationalism.

Philip Goldswain
Paris’s Urban Imaginary: The City Exhibited (1873-1880)
The French Government’s donation to the State Library of Victoria in 1881 of items displayed in its pavilion for the 
Melbourne International Exhibition is best known for its unique collection of albums by the Parisian photographer 
Charles Marville. Recording Paris before, during and after the ‘creative destruction’ of Haussmannisation, the 
albums present a highly orchestrated vision of the city, commissioned by the Ville de Paris and expertly executed 
by Marville. However, despite their significance, Marville’s album only are only two of the twenty-six that remain 
in Melbourne.  This presentation turns its attention to a number of the other items in this collection to understand 
the vision of late nineteenth century Paris that they might represent. Much of this material was exhibited in 
the Vienna World’s Fair (1873), followed by the Exposition Universelle Paris (1878), possibly Sydney and finally 
the Melbourne International Exhibition in 1880. If we apply the same consideration of Marville’s photographic 
albums to the other drawn, photographed and modelled imagery from the Ville de Paris we can discern another 
‘imaginary’ of Paris constructed by the reorganization and presentation of the same material between exhibitions.  
Utilising documentary images of the exhibits by  Löwy (Vienna), Pougin and Marville (Paris) as well as the material 
in Melbourne, the presentation uses the example of the infrastructure project of the Dérivation de Vanne, the 
construction of the Montsouris Reservoir and the Atlases of Paris to constructs a visual narrative of Paris’s 
relationship with the countryside as well the Ville’s documentation of the hydraulic refurbishment of the city. 
Through engineering drawings, maps and photographic albums by Hippolyte Collard (as well as administrate 
atlases, large-scale models and 1:1 prototypes) the presentations calls to attention not just the content of the 
material but the manner of its organization, reorganization and exhibition. This highlights different modes of 
exhibitionary display; the ‘sequential’, the ‘serial’ and the ‘panoramic’ as modes of viewing information and 
constructing understanding of the spatial consequences of the new infrastructure, and architecture of the city and 
the hinterland on which it depended. 
 
Emily Eastgate Brink
Archiving Disease: Pasteur’s Photographs of ‘The Bitten’
In the final decade of his life, Louis Pasteur began compiling a photographic archive of men and women infected 
with rabies. By 1885, Pasteur had adapted a vaccine used on rabbits for human subjects, a shift that necessitated a 
rigorous documentation of the lives and treatment of those infected by the virus. Spread across a series of leather-
bound albums, the photographs of Pasteur’s patients correspond to folios of handwritten statistics; notations 
of symptoms, treatment schedules, and weather patterns sit alongside photographic cartes-de-viste – both the 
photographs and their accompanying annotations deployed as scientific data used to develop the vaccine.

Though Pasteur was a man of science, he first trained as a portraitist, and his background as an observer of 
people necessarily informs his study of disease. While much has been written about Pasteur’s experimentations 
with rabies, no study has ever examined the scientist’s photographic archive of the ‘The Bitten’ or its significance 
as a record of human data. Compiled and controlled as specimens, these photographs instantiate Foucauldian 
biopolitics, and simultaneously recall the tension between subject and object discussed by Barthes in his analysis 
of the portrait photograph. By questioning the ontological status of the photograph as both representation and 
index, this paper will consider the mobility and malleability of Pasteur’s photographic albums – in particular, how 
these images simultaneously function as archive, scientific evidence, and intimate, personal portraits.

William M. Taylor
Assembling disaster and the urban imagination: collections of rubble photography and the Messina (1908) 
earthquake.

“The disaster exceeds all efforts of imagination and the havoc is so vast and universal. I scarcely know how 
[to] begin to describe it. The horror of it all is, indeed, beyond words.”
Jay H. Mowbray, Italy’s Great Horror (1908)

Photographs of the 1906 San Francisco and 1908 Messina earthquakes can be understood in terms of changing 
media and modes of reportage. Photographic images of facade-shorn buildings and collapsed houses reproduced 
and assembled for period newspapers, scientific reports, illustrated journal issues and tourist postcards, 
ostensibly revealed events as they had happened in ‘real time’ to audiences worldwide. Circulation of the 
images allowed them to be received as an accurate and harrowing record for public comment, disaster relief 
and reconstruction planning. However, behind the illusion of objectivity lies a domain of unknown, possibly 
‘unknowable’ but suspected facts concerning the nature of earthquakes and about the relative exposure of cities, 
races and more or less ‘civilized’ nations to likely devastation.
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Xavier Leenders is an Assistant Curator of Anthropology at the Western Australian Museums Culture and 
Communities Division. His research work spans topics of environmental science, material culture, contemporary 
museum collecting, and migration/ refugees studies. Currently, Xavier acts as core curatorial team member on the 
Western Australian Museum’s New Museum project, developing exhibitions and content for the institutions major 
site redevelopment, one of the largest of its kind in the southern hemisphere.

Darren Newbury is Professor of Photographic History at the University of Brighton. He is the author of Defiant 
Images: Photography and Apartheid South Africa (2009) and People Apart: 1950s Cape Town Revisited. Photographs 
by Bryan Heseltine (2013); and co-editor of The African Photographic Archive: Research and Curatorial Strategies 
(2015) with Christopher Morton. His current research is concerned with the role of photography in US public 
diplomacy in Africa during the cold war and decolonisation.
 
Meg Samuelson is associate professor in English & Creative Writing at the University of Adelaide, and associate 
professor extraordinary at Stellenbosch University. She’s published widely in Southern African literary and cultural 
studies. Her current research engages with coastal form, the oceanic south, world maritime literatures and 
photography in Zanzibar.

Dr Joanna Sassoon is an internationally respected historian and archivist. She has managed archival collections, 
worked in social justice/policy and taught at several universities. Her first book Agents of Empire. How E.L. 
Mitchell’s photographs shaped Australia won several awards, and she has written widely on archival theory and 
photographic, oral, heritage and environmental history. 

William M. (Bill) Taylor teaches history and theories of the built environment at the University of Western 
Australia, Perth. He is the author of The Vital Landscape, Nature and the Built Environment in Nineteenth-Century 
Britain (Ashgate 2004) and co-author of Prospects for an Ethics of Architecture (Routledge 2011). Publications also 
include co-edited collections and essay contributions to An Everyday Transience: The Urban Imaginary of Goldfields 
Photographer John Joseph Dwyer and Out of place Gwalia: occasional essays on Australian regional communities and 
built environments in transition (UWA Publishing 2010 and 2014). His most recent major publication is The ‘Katrina 
Effect’: On the nature of catastrophe (Bloomsbury 2015).

Richard Vokes is Associate Professor in Anthropology at UWA. His research focuses primarily on Uganda, where 
he has been conducting ethnographic fieldwork since 2000. He has published extensively, including on the 
history of photography, media and social change. His books include: Ghosts of Kanungu (2009); Routes and Traces: 
Anthropology, Photography and the Archive (with Marcus Banks, 2010); Photography in Africa (2012); Media and 
Development (2018) and; The Unseen Archive of Idi Amin (with Derek Peterson, forthcoming 2020).

Biographies 

Michael Aird is a Research Fellow in the School of Social Science and Director of the Anthropology Museum at The 
University of Queensland. He has worked as a photographer within the area of Aboriginal arts and cultural heritage 
since 1985, graduating in 1990 with a Bachelor of Arts in Anthropology from the University of Queensland. He has 
curated over 25 exhibitions, published several academic articles and has been involved in numerous research 
projects. In 1996 he established Keeaira Press an independent publishing house and has produced over 30 books. 
Much of what Keeaira Press has published focus on art and photography, which reflects Michael’s interest in 
recording aspects of urban Aboriginal history and culture. 

Emily Eastgate Brink is an Assistant Professor in the History of Art at the University of Western Australia, where 
she focuses on the art and visual culture of the global eighteenth and nineteenth centuries. Her previous research 
has examined the relationship between systems of knowledge and visual representation, particularly how 
encyclopaedias, taxonomies, photography, and scientific illustration shape the European engagement with both 
the ‘foreign’ and familiar material world. In the context of European modernity, these scientific devices systematise 
and categorise difference, while also naturalising material, racial, and cultural hierarchies, and Brink’s work 
addresses concerns around identity, epistemology, materiality, and cultural exchange. Her work has appeared in 
Ésprit Créateur, Architectural Theory Review, Australian and New Zealand Journal of Art, and Antennae.

Philip Goldswain is a lecturer and Deputy Head, Education in the School of Design at the University of Western 
Australia. He teaches design, architectural history, and drawing and contributes to units in the History of Art major. 
His research is focused on the intersection between architecture and its representation in maps, photographs, and 
drawings.

Kathleen Harrington-Watt is an Anthropologist specialising in Visual Anthropology and colonial photography. She 
has a doctorate in Anthropology from Canterbury University, New Zealand. Her doctorate research was centred 
upon a British Colonial Archive located in the National Archives of Mauritius. Her work approaches photography 
from a social biography perspective, incorporating the many contexts of materiality, history, culture, social 
relationships, politics and economics. She has worked as a lecturer and course convener at Canterbury University.

Patricia Hayes is the National Research Foundation (NRF) South African Research Chairs Initiative (SARChI) Chair in 
Visual History & Theory, based at the Centre for Humanities Research, University of the Western Cape, South Africa. 

Zulfikar Hirji (DPhil, Oxford) is Associate Professor in the Department of Anthropology at York University, Toronto. 
Professor Hirji’s scholarly interests are on Islam and Muslims in historical and contemporary contexts and on 
issues of knowledge production, representation and identity, visual and material culture, and critical pedagogy. 
He has conducted ethnographic fieldwork and archival research in South Asia, East Africa, the Arabian Peninsula, 
Europe, and North America. His publications include The Ismailis: An Illustrated History (2008), Diversity and 
Pluralism in Muslim Contexts (2010), Between Empires (2012), Islam: An Illustrated Journey (2018), and Approaches to 
the Qur’an in sub-Saharan Africa (2019).

Pedram Khosronejad obtained his PhD at the École des Hautes Études en Social Sciences (EHESS) in Paris and is 
currently an adjunct Professor in Religion and Society Research Cluster at the University of Western Sydney. Prior 
to this, he worked as the Associate Director of Iranian and Persian Gulf Studies at Oklahoma State University, US 
(2015-2019) and the Goli Rais Larizadeh Chair of the Iran Heritage Foundation for the Anthropology of Iran in the 
Department of Social Anthropology at the University of St Andrews, Scotland (2007-2015). His research interests 
include cultural and social anthropology, the anthropology of death and dying, visual anthropology, visual piety, 
devotional artefacts, and religious material culture, with a particular interest in Iran, Persianate societies and the 
Islamic world. He is founder chief editor of the Anthropology of the Contemporary Middle East and Central Eurasia 
(ACME).
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